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_g,owmg PAINTING.

Lo Dee, 1785

Features of the Ladies’
Art Exhibition,

THE NOTEWORTHY CANVASSES

A Creditable Display by the-j
Feminine Artists of |
the_City.

The natural tendency of the feminine |
mind toward flower painting Is lurgely
illustrated by the mass of bloom which |
greets the eve on entering the Art Gal-
lery of the Ladies’ Exhibition, and
from which the oceasional canvay of |
gome artist, touched with the lli\riner'i
inspirntion of a higher subject, stunds |
out with decisive Individuality,

Fiower painting s essentinlly nnd
particularly the provinee of the draw-
ing-room artlst. There Is a certain,
delivate  satisfuction to be gathered
from this not too diflicult phase of art.
An honest effort in this direction,
gurded by talent, is apt to be encour-
aged by a swift suceess, The clever
anmateur finds but few thorns in the a-
tempt to put the wild rose on cunvus,
and with a skill in the use of color, a
fuir knowledge of drawing and some
artistie taste In grouping, overcomes
the intricacies of bramble, bush and
briar without an expenditure of mental
strength, without an cffort at origin-
ality.

ALICE CITITTENDEN,

Perhaps the most consplenous plet-
ure nt the Ladies' Art Exhibition, nnd.
certainly most consplenonsly hung, is
AlfceChitienden’s *Chirysanthemums,
The artist has caught ull the vivid
colorof chrysunthemums in thelr sen-
son of fullest Lloom, has reveled in
thelr porgeous warinth, has  tossed
them in o great glowing mass agninst
sgome tawny matting, toned them
fuintly by the Juxtaposition of a somber
jar, nnd bravely dispensed with the
usunl necessories of o round glisy howl
md the edge of a marblestop table,
Mrs. Chittenden's work evinees greul |
care and fuithiwd devotion to drawing
und eolor, but the agzressive brillianey
of her * Chrysanthemums” strikes the
startled visitor with o thud, and one
Lurns with relief to her quicter ** Mag-

nolin,” which lachs only the fragrance
of life.

NELLIE pUnneit,

Nellie Burrell Is u promising artist in
flower painting, - Thes graco of hor
grouplng and the nrtistie sense which
Ni?mrnllﬂl the eonflicting plow of her
“$ Chrysanthemums ' into two pletures
ond bade her mass the soft eichness of
the yellow flowers (nto n low bowl,
from which they etrigzelo with a benue-
titul nuturnlness, Is most hapgpy I dis
excecution and mnkes her work  dise.
tinetively poold among much  whieh

INAY POSAeRA pf!n:ll merit from n purely
technical standpoint,

gpecimens of still 1ife and the Indigesti-
b{e array of all the fruits of the year
out of season. Her landscape, in the
French style, possesses_beth the merity
and the peculiarities of this especiully
green version of N:tture'. but her little
“Sketch of Chinatown® recalls some
of lenry Alexander’s best work and 18
most cleverly exceuted in dull tones.
It is perhups the best example of the
style in which this lady probably ex-
cels,  She relies upon a slunt of light
failing on the woft, gray effect of wood
and stone, and her little picture breathes

|| a clearly urtistic perception as well an

decided individuality.
M. E. EVANS,

There is an evident straln after effect
in the titles chosen by M. E, Evans for
lier varions pictures,  But there is ap-
purent in some of the work itsclf an ad-
miravle tendency to cut loose from
preseribed rules; wnd originality, when
under control, is nlways delightiul. The
touch of the* Mikado" has various
crude points, but is, on the whole, u
bright and truthful little  picture,
“Well! the Democrats Have It is
well painted and very badly choren,
lncking the novel suggestion of the
other pieture and quite weighed down
benenth  ita tarn}ou'lu-d sentiment,
There Ix nothing to suggrest political

disappointment or elation in the fuce !

ortrnyed, which is that of a enla and
noftensive old mnn - who might be
quoting the price of potatoes,

KELLIE 110PPS,

The contributions of Nellie Hopps
are marked by the hurried touches nnd
general similarity inseparable from the
work of an artist who is prolific rather
than particular,  lHer style can never
separate itself from that of Julan Rix,
and since she must be an artistie echo,
it iu to be regretted thut she does not
reproduce the character and strength
‘Dbelonging to even the worst of his work,
#y well ud his somewhut peculiar views
on the subject of color.  San Franclsco
will always feel a certain local pride in
Nellic Hoppy, who is an industrious
little home artist, but she has given her
city a small but severe blow in her *0ld
Wall,” which is painted in a lovely
shude of mauve usu ally confiued to kid
gloves.

MARIAN WEERR,
 Marlun Weeks® study of an * Fag-
lish Furm Girl" hardly needs the littie
explunutory note glven in_ the ecata-
logue—** tuken from life,”  Life is np-
mrent In every linc ol the sweet, tender
uce, in cvery healthful tint of the
round cheek, which seems to flush and
pule beneath the gaze, in the ** English
vivlet eyes,” In the pose of the strong,
supple throat and the shy droop of the
head, The pleture {s dellelous with a
dewy sort of youth und [freshness

| which holds and fuscinutes the eyes

and haunts the imaginution, It s one
of those restful, satisfuctory studies
that not only adorn o gullery but
could be taken home and lived \\'itl: fu-
tmately und never wearled of,
ELIZADETIL BTRONG,

JAnother adorablg picce of work In
Elizubeth Ell'un‘r,'n “Head of Mogn
dore," Tintonge Hound, Exposition Cu-
nine, Puriv, Thisy picture stunds out
from everything elxe paround at. It
Is full of w deep, dopgy, expressive
benuty, of stendinst fuith and mur-
vilous, dumb patlence, 1t Is by fur the
best of the thieo pletures Ly this elever
artist at the exhibition, "though the
athers arve both good, the ** Rubinstein”
nnd * L Promiere Chisse,” the wwo
mid, enger, erazy pul-pws in the Intter
heing espeelully true to dog lite,

¥. A PENNIMAN,

| boldly und successfully in the head of .

| its last and deepest enjoyment from |

-lifeliko

11!
i

wrappéd in thé saora¢ light of the dying |-

Why not ve content with an ar

ont which cries out

which is all lier own,

the woman of the people, * The Buil-
or's Wife"”?
MATILDA 1017,
Ay the choicest bonne-bouche is kept
for dessert, so the artistic soal draws

lingering contemplation  of ~ Matilda |
Loiz's wonderful work. * Le Premier
Dejeuner!” ealls for no eriticism, 1t
nsserts ity superiority and declares it-
welf the best picture hung in the art ex-
hibition. I is n musterpiece from the
had of # padnter of animals who knows
andd foves her subject,  Widh ay careas-
inge touch of her bhrush she defines the
calm contemplativeness of’ the xetter,
the nlertness of the terrier, the ab-
sorbed pluttony of  some pariicular
breed, whose tail nbove the box into
which he hus lm-uipitutl-d himself iy
the only key lelt to the mystery of his
rnee,  Mer ¢ Dogs’  are two soft,

shagey, md-eved creatures resting In
the wet marsh of fletd under the gruy
sky of hunting weather, 1ler pictures
are beaudful and satifnctory illusira-
tions of the true are which is the faith-

ful reprovluciion of nature, _

PALETTE_AND EASEL

What tLe Artisis Arve Dolng—-The New
Crave In Palnting. H |
Although soveral of Ean Francisco's {
promincat artists have botaken themselves |
clsewhere on business or ploasure, the re- !
nalning meinbers of tho fraternity have |

amply mado up for their absenco, as can |

hoscon by a visit to the various studios |
and art galleries. A new pleture by It, D, |
Yolland is on oxhibition at tho Post-strect |
gollory, It enstalus him in his roputation
&y o marinoartist of the first order. “The l
Naw Vintage” la tho result of the Autum- |
nellabors of Kdwin Deakin,  Toly, liko |
his othor works, wilil bear closs Inspection, ;
0s its merits aro not diminished by a near |
view, Somo fino specimens of Culifornia :
tront are shown by G, It. Jackson, A\'n? i

rtrait, by Josoph Hrouchoud fs !
noticeable among tho present collection at
the rooms of the Palotte Club, lMoeligious
paluting being a lrrchltr with M, ﬁrou-
chpudl, he is lavgzely employed by Catholie
¢clerlastics, who before his arrival were |
accustomed to send thelr orders to Rome, !
He also displays cspecial skill in that par:
ticular branch of art painting on glnss, |
which dues not scom to bo very w un-l
derstood by nny but Continental art.
fsts. Theodoro Woren s still oceu- |
pled  with  his  clawes,” Hill  bhas!
xone with his rnmil{ to New Orleaus, !
whoro ho has bought a plantatlon. Guy |
Gotham continues to_retain Jullan 1ix, !
and ‘Tavernler. as has befora boen stated |
in the rapers, s on n vieit ta the Sandwich !
Ilanda, Frederick Yules, it appears, has |
lieen too buay painting j ortralts, to follow |
the bent of his jmagination,  Samuel |
Jrooko's latost work, a poucock on o stone |
wall, in nn fmprossive pleco of color,

fio - Cllcplon” il ke ecloct Ty

QWEE |

| Aniggel Tolund han brought A Norweginn

Flord" from her travels in Europs as the

: :unult of hier Inbors thore, ‘The portralt of
AN

nged musical eomposer, Mrys,
Itichardson of Oukland, "P nttrao! lri‘;: ml.lllt:.’h
uttention, and tends to disprove the assor-
Lon tiint women aro not eapable of pro-
ducing strong work,

Anart craze seems to have takon powscs:
rlon of the ladios of the eity, young il |
old, ‘Thoy muy bo found paintiing nll sorts
of thing, from a pln-cushion or vard-cune |
to n throefout canvay, 'The older ones
take up painting an’ thoy would om-
broldery or uny other household accom:
plistunent, but tho flnahing-oyod damselsof
sistoen nud over entertnin visions us wild
aud vaguo as the hallucinations of tho hy-
Fuuu Empoior Norton,  Ench one imagines

werself o future Raplinel, and is porfoctly
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B s pecimens of still life and the indigesti-
{ h‘e array of all the fruits of the year
Bout of season. Her landscape, in the
French style, pogsesses both the merits
and the peculiarities of this especiully

een version of Nature, but her little

Sketch of Chinatown” recalls some
of Henry Alexander’s best work and 18
il 1nost cleverly exceuted in dull tones,
g It is }wrhups the best cx:umqle of the
[l styic in which tlns lady probably ex-
i} ccls. She relies upon a slant of light
B (ailing on the woft, gray effect of woad
and sione, and her liitle picture breathes
a clearly artistic perception as well as
decided individuality.

M. K. KVANS,

There 1s an evident strain after effect
in the titles chosen by M. E. Evans for
ler varions pictures,” But there is ap-
parent in some of the work itscll an ad-
mirable tendency to cut loose from
prescribed rules; und originality, when
under control, is nlways delightiul. The
touch of the* Mikado” has warious
crude points, but ix, on the whole, u
bright and truthful little picture.
“Well! the Democrats Have It," is
well painted and_ very badly choven,
lacking the novel supgestion of the
othet picture and quite weighed down
benenth its  far-letched  sentiment,
There is nothing to suggest poiitical

disappointmient or elution in the fuce

portrayed, which is that of a culma and
inoffensive old mnn who might be
quoting the price of potutoes,

NELLIE MOPPH,

The contributions of Nellle Hopps
are marked by the hurried touches und
weneral similarity illde}mrtlble from the
work of an ariist who 1is Yruliﬂcr;ulu—r
than particulur. MHer style can never
separate itself from that of Julin Rix,
and since she must be nn artistie echo,
it is to be regretted that she does not

R | reproduce the character and strength

belonging to even the worst of his work,
uy well us his somewhut peculiar views
on the subject of color. San Francisco
will always feel a certuln local pride in
Nellic Hoppy, who is an industrious
little home artist, but she has given her
city a small but severe blow in her **Old
Wall,” which is painted in n lovely
shade of mauve usu ully contined to Kid
gloves.
MARIAN WEERH,

. Marlun Wecks' study of on ¢ Eng-
lish Farm Girl" burdly needs the littie
explanatory note given In_ the cata-
logue—* taken from life,” Life is ap-
mrent in every line ol the sweet, tender
uce, in every henlthful tint of the
round cheek, which seems to flush and
pule beneath the gaze, in the ** English
violet eyes,” In the pose of the strong,
supple throat and the shy droop of the
head. The pleture s delfefous with a
dewy sort of youth and freshness
which holds and fuscinates the eyes
and haunts the imagiuation, It Is one
of those restful, satisfactory studies
that not only adorn n  gallery but
conld be taken home nna lived with In-
timately und never wenrled of,

o ELIZABETIL BTRONG,

JAnother adorablg piece of work is
Elizubeth Struug'ﬁ""lluutl of Mogn
dore,"” Tintong Hound, Exposition Cu-
nine, Paris, Thiy picture stunds out
from everything else gavound it. It
I full of a tll'l‘ll, doppy, expressive
benuty, of stendinst fwih and mar-
volous, dumb patience. 1t is by fur the
best of the thieo pictuves Ly this eloyer
artist ut the exhibition, though the
others nve both good, the * Rubinstein
und Ly Vremibere Chise,” the wwao
mud, eager, evazy puppies In the latter
being especlully trae to dog life,

Fi Ay PENNIMAN,

L' M
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| boldly and successfully

| its Inst and deepest enjoyment from u
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the woman of tie people, * The Suil-
or's Wife"”?
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As the choicest bonne-bouche is kept

for dessert, so the artistic soal draws

of Matilda |
¢ Lo Premier
1t

lingering  contemplation
Lotz's wonderful work,
Dejeuner” calls for no criticism,

self the best picture hung in the art cx-
hibition. It is a musterpiece from the
hand of a painter of animils who knows
unel foves her nubllf.--'t. Widh o caress-
ing touch of her hrush she defines the
ealm contemplativeness of the xetter,
the alertness of the terrier, the o

sorbed pluttony of  some pariiculnr
breed, whose tail nbove the box into
whichi he has precipitated himself is
the only key leit to the mystery of his
ruce, - Iler ¢ Dogs'  ure two soft,

shagey, sad-eyved creatures resting in
the wet marsh of field under the gray
sky of hunting weather, 1fer pictures
are beauditul and sati ductory illustra-
tions of the true nre which is” the fuith-
ful reprocduetion of nature,
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ducing strong work,

Anart eraze acenis to have takon possos:

! slon of the ludios of the city
old, ‘Thoy muy bo found painting all sorts
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to n three-foot canvas, I
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yet done,
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Mrs, Alice Obittenden wil! bave

three pictures at the wyiing exblble
one of roses and two companion

tion,
pictures of chrysanthemums, which
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flower pa'nting,
Falr stands out in bold and

ably good work which

ulation of this gifted young artist. -

the casel that were yet wet from

golng to the canvas,
smell the ** hoo'ful

completed.”

‘Alice 1. Chittenden is dolng very
artistic work In crayons. Bome por-
traits on exhibition are quito praise-
worthy and nre among the best of the
kind scen lately.

Aflo B.Chiitetiden’s ** LaFranoe Roses”
are awraciiug attontion, which s de-
served. ‘Thure is much to adwire in her
treatient of the subject, which bears
comparison with any tloral piece In tho
exhibition. Thesamo way be sald of hee

|
il

ploture,,

“Wild Itoscs,”” which is & oharmiug
/. k ’ . . -

& Alice 1. ‘Cilttenden's flower” ploces
are attracting much favorable notice,

She shows two panels, one of Cloth of

Eden roses thut 1s particuiarly good.
“'Miss Alice B, Chittenden shows a panel

of cloth of gold ruses. The artlst Las not
done anytuing tetter lately,

“Allco 38, Crittendan s painting a flower
plece thiat ponsesses ail the oharia of this
artist’s bost work,

Miss Chittenden hay on the ensel a
very fine flower piece, peonles, that
hows great delicacy of touch and

auty of color, | NLh

Allco B3, Chittendon hes bovu singularly

lnuocnllul i her Wreatineint of u lower

subjevt—panalen,

“"Allco 13, Chittenden s working on o
flower study that shows good handling
uu_tl' n'l‘horyngll l.cluf\\'lwl.p:n of ‘v.ulurg. :
""Mrx, Allea Chilttenden is at work on
some Howers which she will have In
X \ ™ : :

she bas

Miss Alio B, Chittend n hes ad]
vanced in a rurpriringly fow years
from the ylace of an art purd o
brilliant promise to that of sn artist
of striking individuality in her ling—
ller exhibit at the
beautiful
contrast to theordinasy work in this
department, and she has now fn her
stu 1io and on her easel some remark-
displays
the characteristically ekillfcl roanip-

Alice Chittenden has a number of
flower pleces bere, “Lhey are handled
with great care and have many ad-
Inirers. One of her best ctloris was
ruined lntely. Bhe had some toao-ihon

er
brush, Mer little child came in, and,
put up her face to
owers,” Bomo of
the bright Marcchal Niel rose came oil
on Tot's nose, and the pleture was not
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T Notable Pictures. /& F 5~
The attendance at the Art Associailon on Pine
streel was rather light prior to lust night, on ac.
count of the untavorabie wentbier, The rvoms

'from Dr.Ly" ! A

) Alice Chittenden, at the same gallery, exhibits a new
q :-h_?.t, In evelh “

picture of “ White Rose,” This young lady is our rose
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were well filled, however, Inst evenlng, and the

the increased patron.

#ge which the merits of the exuibition deserve,
Among the deseaving pletures 1y local witists
Which utteact attentlon after the eelebrated
ura)eun mmtlni:s in the collectlon,me *The 1u-
terior of a Studlo’™ bg Carl 'Dnlanmu. * Howes,”
i fue lower plece by Mrs, V nfll Willluns, a
couple of excellent studles of Indlan life siyy
Yhgh \Vllllnmﬁ u Hower pl-co by Allce B, Chite
tenden, * The New Vintnge by Edwin Deukin,
S ar Hex’” by M. K. Lunder; some Inmiscupes Ly
Curl Von Perbandt’ trontlay seenvs Ly Hemy
Raschivn; outdoos stuidies l:ly Neille Hopps, und i
{;f:::y line view of the Meudociuo cuust by Yele

ARTISTS WHO GET PRIZES, 27#7 5=
Report of the Committee of the Mechanics®
. Folr on Plctures.

The directors of the Mechanies® Institute held
a meeting lust evening, President Cornwall pre-
slding. Most of the committees that had churge
of the fulr were not rendy to make a report and
they were granted further time,
The Committce on Art reported that there
were 487 plctures exhibited at the falr, of which
00 were awarded prizes. The following are the
names of the urtists who were awaided mizes,
which may be obtimmed by them now fvomn the
secretarys  Norton Bush, Chaw, J, Cuilwon, O, A,
de L’Aublniere, W, A, Coulter, K. A, Rockwell,
Thomus HII, It 1. Yelland, 8. M, Biookes, J, G,

ve, Vhgil  Willlnms, Matilda  Lotz, ;
B, Chittenden, A, Rogers,  Arthur
Nahl, Henry Boulllier, F, L. Heath, M.'E. Jope:
L. Boethe, Mea, M, E, Evans, G, J. Denny, Car
Dahigren, A. A. Rodvigues, Miss 8, E. Sroufe, F,
Fortuer, fosn F. Lewls, I, R, Hopps, L, P, Latl-
mer, Nellle Hopps, Min. M. Orlutt, W, Haring,
Madame de L’ Aubinicre, Clara J. McCliesney, J.
R. Dickimson, Fauliue Grandjean, 0, V. Capjue
leitl, K. M. Hessenger, Mrs, o, L, Brown, Mrs,
Lracwet, M. Dent, Mrs, Bonnett, X, U, Thowpe
son, Mes, M, Body, M, Btraus, Oxcar Kunuth, J,
A. Btunton, Curl Von Lerbrandt, I, Roscher,
Nellle E, 83, Bomb, Mrs. W, Ireau, J. B, Wandess
ford, Mrs. M. ‘nuntuh;, Miss Bartholomew,
Mrs, F. A, Fish, J. I La Fontatne, C. R, Poters,
E, Narjot, Chigiles Joicensen, Mrs, Vigll Wille
L, Jﬂ!l’.‘llll H. Hecht, M, O, Richarason, Aunie
Bla_extee, George 1L, Buigens, Mins E. Staiinan,
M. L, C. kelly, flrn. B, K. Bonder, A, K. Wilson,
1da White, hrl'n. C. W. Forman, Mus. W. F, Rows,

The Art Committee also reported that solnes
thing more thun u mouey coisldeiation shonld
bo awinrded to those who had excelled fn this
specinl depurtiment. ‘The commitics honornbly
mentioned the following as worthy of speciil
awards:  Lundscape, Thox, lllllé portialt, Mis,
M, K. Evaun genre paluting, Osear Kunath;
sl life, B, M Ilfwuken; flowers, Alicw I, Chiltiens
doins water colors, Chirlw., Juigensen, 3

[ I'm routine business of u vegular mecting was
transacted, and the bomd adjuurncd,

THE LADY AdTISTS, Do . /£ 58]

Thelr Piclures Meeting With Marks of
Populnr Approval.

The fourth day of tho fisst annunl exhibition
of the Indy artists of Ban Francisco closed Just
night. There has been a falr dally attendance
during the weok. The opening night of Tues.
day, which wus by Invitatiou, attracted an lme
mense concourse, nud it was esthiaated that no
less than 2,000 people visited the rooms,
Weduesday there was naturally & great falling
oft In numbors as an admission of 26 cents was
charged, the number of visitors belng 120, nnd
the money realized belng §24 00; Thyrsduy Lhero
weie 108, roprosenting 833; Felday, 223, §41;
whilst up to Batwiduy ufternoon thore bud been
220 visltors, which brought In 882 50, The ut-
tendunce in the evenlng wan fulily rwd. and the
Baturdny's vecolpty woro Invger than thove of
the preceding doys.  With the énd of thin woeek
the exhibition elosen, and it is hoped by thie muns
ngement thnt the nttendiunce will bs lnrger or
olne there will not have beon enough taken i to
pay the bills Incurred by the entesprive,

Jl the exhibition itxel? there Is niich to bo sul
and 1t bidngs prominently to publlo notics tha

lmy the roses to sce it.
| painted, having an open
airy suggestion,

. dng, in the rooms of the San Francisco Art Aswociation, 430

| and owaers, were tur sale. ‘Lo school-room of the School
+ 00 Design was used for concert purposes and for prome.

surpass all others |

noh ltent feminine nrtistio talont n
llwn - - ._ 1Y=nix ludy wrtists ure

painter parexcellence, Her last, as is right and proper, are
her best.  There is a false note in the vase that holds the
the flowers, but there are very few who will ever look be-

The picture is particularly well
=work gold molding of bright and

Cot. 72,775 5~
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The Ladles' Art Exhibition.

An event of interest in art and sucicty circles was the
opeuing uf the Ladies” Arg Exhibition, lust ‘Fuesday even.

"iie Street,  About one thousand invitations had been ise
sued, and it was raie to My that ubout all were respunded
toin person. The guthering was selecty amd the tutlets of
many oi the ladies were very hand A he rooms luoked
cheeriul and mtractive, bang handsomely decorated with

uwers, luliage, clasters of ruit, screens, and diapery, all
ardaged with artistic gifect,

‘The exhibition was 1o Hany a most pleasant surpri-e, as
it tew had any idea of the degree ol cuthusiam that the
Ladies had concentrated on the e Jdibition, Catalogues, giv.
dug the title oi’ each piciure with the name, ol the artidgs

nading. Lhe stace was vicely arranged, and the Progiamme,
which was as fullows, wits Rreatly appreciated ¢

No. 5, Allegro om k5 tat § quantet by Joseph Rheinber.
ger, for piano, violing vioks, i vilotiehio, by Mrs, Car.
michacl-curr, Protesor J, i. Roswewald, Mr, k, Kiell, and
Mr. F. Knell, o 3, La Carita,” solo and chorus 1or I
male voices, Roini, by Mise Lizzie Madison, Mrs, David
liulcr, Miss Alice Ui tendein, Mo, 31idldci Castle, Miss
Tuchol: auie, o Al de PoAubinicre, Mrs, Julias Rosen.
serny, Mrs, SKinner, and Mis Patterson, No. 3, Viulin
solo, ** Souvenir duy buphore,” by Profesor J. l‘. Ruwe.
wald,  No. 4, Echo song, * L'Eioile du Nurd,” by Me,

L No. s, Vivluicello solo, Adagioand Tarantelle,
Goltermann, by Mr, Emile huell, No, U, Song, ** Kellosg
Waltz," Arditi, by Mise Lizsie Madison, with violiy obis.
gate by Protessor Rosewald, No. 7 Rondo frum Quirs
tet, Op. 16, Becthoven, by Mrs, Carmichael. Carr, Protes
sor J. H. Rowwald, Mr, L. hucll, and My, F. Kucll. No,
8, Swedish Wedting March Charas, Sadermann, by Miss
Lizzie Madison, Mix, David Lixler, Miss Alice Chittenden,

Ars, Michael Castle, Miss luchiohky, Mme, C, A, de
PAubinidre, Mrs, Julius Rosensterin,” Mrs, Skinner, and
Miss Patterson,

‘Lhe musicile was a most agrecable diversion, and was
well rendered throughout,  Miss Lizsie Madison and Mme,
Rosewald were calicd upon suddenly, to repiace two of the
vocalists who were unable to render their aolos, and were
warmly encored,

Theioltowing are the artists who exhibin H

lis. M, E, Evans, AMis, M, S, Biown, Mise 11, Philip,
« M. Cochrane, Mrs, S, M, Campion, Mrs. R, Beck,
Miss Matitda Lotz, E, Pierce, Mis N, L. Treat, Miss
ey Fe Addams, Miss Alice 1, Vincent, Miss Nellie Hure
rell, Jo H. Dyer, Miss Susie Stoule, Mrs, f. Es Dunn, Mis
Gusia Schimie, S, . Bender, Miss Susie h Miss Nels
ie Hopps, K, C. Vensano, Mme, L, de la 1 o
Seliridae, Marion Wecks, My, Jo L Rathis
L Chittenden, Mrs, F. M, 14al
il Romer, Llizabeth Strong, 1. AL 1
Huntimston, A, I, Rogers, M, . Brown,
Miss Eita Biell, Miss Jussic Kirk, Mra, 1h

1A, Cee
Matue E,

Livermore,
w McMullin,
Mrs. C, M. Birown, Mis, M. E, Fonialn, Mes, D, W, el
wicks, Mrs. Tucker, Mme, Gran lean-Hoter, Miss Clara
McChesney, Mine, G, A, dde FAubinie oy Dara No Williams,
Mrs, William Drelan, Mes, M, M, Payie, Mrs, Saia I,
Gamble, J. L Haste, Mis, N, E, Boyd, K. 8, Ryder, Ane
nie blikeilee, Mrs, C, W, Farnhin, Mes, L, C, Relley,
Miss Lucy E, Wicster, M, 1, Morcson, Mes, B, W, Dan,
Hattie Biryant, Mrs, M, Tajeniy Mis, Jane B, Grannise,
Mese Jo Preton hiosie, Mis, M, K Livine Mes, M, B Hige

ins, J. WL Dyer, J, Sola, Aunie 1., 1 iy Avia Henier,

1 F Wilsong Ky Faust, Mes, W, G, Colting N, Toesc) ) Nel

lie Stearis, “rn. Fo Wa Dow, Miss C, 1% Hull, R, F. Lows
iy A L Rocers, Miss Dden Tirode, M, Ryery Mrs, E, A,
Fushy Miss Dean, .\Iiu_ Ia A Kiltey, Miss Jennie Hobbs,
Mrs, Viacent Neal, Miss Adele 1, Carter, M, C. Richards
son, and o Kt Ryhiner, ; o

Ve a ot terminate until near midnighit, and was
o dlecide nnueul‘m every ways  LUhe extiilitivn will cons
tinue lor two wes ‘

Amoig thase it wera Jud e and .\lr-.[]uhn S, Hager,
M, and Mes ¢ Schmicdeil, Moy and Mes, Willin 1,
Colemain, Mr » Mroand Mrs, 1S,
Chandler Hlowand, Mrcand M,
David Hislor, Hon, | » Mo and Mys,
[ Gibibsy My il M, Chagles Loneradt, De, ol
Mis DI iy Mrsand Mrs, Aidlam ity Mry and
Mrs, M, H, o e Meonnd Mue e I'Mubivicre, Mr,

L il Mis, Vangit Williama, M,
Pa S L Ghainbile, M, and M. 1,




= e R L Gy iy ey
] -.‘,.'_-_f.e:nr-':g.-'.‘;l. il Kol ey

A A A e s

o O R L e 055

hemsolves for the

DF PROMISE.

Ladles Full of Patlence
Erieoverance.

AM satisfled that the
profession of dentis-
try offers excellent
opportunities for wo-
mon. Indeed, one of
my consolations in
facing the obstacles
and discouragements
I have had to faco has
beon the thought that

I

I was paving tho way |
Iam '

puld come aufter me.
hardest for the first, but
laken the initiative tho pub-
peasuro prepared for the
jave been very careful
that I have taken.
thfully say that
pn eloven years in the pro-
threo yeurs at Dr. Cool's
Eintant, studying and work-
before 1 did any indepond-
i Dr. Cool was taken siclk,
his oftico for four months
recovery I continued to
ty, but it is only sinco lust
wwvo opened an ofico of
pow in recelpt of nn excel-
m my profession, and I
nt tho profession holds
bise for women, but no
b into it without a steady
nchiur resolution, I will
plons in regard to it by
Jut if n_woman of intolll-
the study and practico of
nergy and determination
peeed.. But I heartily hopo
pmun will ever have to en
‘les that T hdve.
jjuragement at fiest was tho
 to extend thelr patronogo
gounted securely upon tho
of my fellow-women, It
t Indios would bo gratificd
luco thowselves and their
hothor woman's hands, I
nan wus slow to placo con-
inn, Happily, I have suc-
Ung their trust, howover,
ya ago I was gratified nt
nown socloty lndy sny that,
nfort to be uble to send her
o mo alono, instead of eom-
sponding hours of tedlons
teeth worn being filled, ns
n tha young girl was in the
tentist,
tlos for atudy of dentistry

excellont,  Thero aro thor.
Bl of which are open to
nk it Is generally eoncodod
co dontists aro fn tho front
osslon, My '

A LADY PIANIST'S BOLD IDE

Asl
| The Intellectunl Phase of Muslo Far More
Important Than the Technlcal.

HE plano 1{s the
“beast of burden”
among musical instru
ments. It has to bear
everything. Think of
the innuinerable, tive-
some excrcises that
are dally drummed on
it; the discords drawn
from it by poor play-
F ors; the vengeance in-
' flicted on it by musicians who substituto
! musele for brains. Yet it is certainly tho
| most useful of all instruments, for it is not
only capable of superb harmoules in the
ilmm‘ls of o mastor, hut it is invaluabloe for
{ orchestral work, for scores and rominel-
(conces, But it s cortainly the benst of
' burden among musleal fnstruments.  Hero,
as elsowhere, the study of the plano is al-
most universal among women,

The fleld for professional workers Is cer-
tainly vory brond. An able teacher is rarely
at o loss for puplls, The opportunities aro
not brilliant, but the provailing rates pald
woll-schooled tenchers arve liberal, and n
woman whoso time is well fllled fs assured
of u very comfortablo little income,

Tho locsl opportunities for fustruction to
a woman who wishes to follow a profes-
stonal curcer are good—up to # cortain point.
Tho greatest drawback to un udvunced pu-

il is the lack of opportunity for hearing
{)ho bost musio, There are very fow public
recltals in San Francisco; there are almost
no chances for hoearing genuine artistes in
tho Yrorcuslon. Any womnnn who oxpects
to follow tho profession of u pluniste should
go abroud for a timo if she cun possibly do
so, In England and throughout IKuvope, In
o!l the largoe conters, concerts and recitals
aro always going on, and tho student has
constant fucilities for hearing good musie
and comparing one's own acquirements with
tho best modols,

So far ns systems or methods of study
are concerned, for my own part I dotest
systoms. Wore thore no other reason for
working Independontly of established meth-
ods it would be u sufticient one that no two
hands or temperaments ure ever nlike, and
that individunl talent should bo developed
by the Individual motlfed best adapted to
the pupll. Tho flvst nccessity in tho deo-
velopment of thoe truo musician is the foun-
dation of o truo tasto and the establishmont
ot a lovoe for the art. Couniining the pupils
to wearisomo hours of finger exerclises tends
to make the study o disagreecablo task in-
stoad of o dolight, us it should be. 'I'o my
thinking tho best tealning—-which should
always begin in ehildhood--is o sort of
kindergavten method. Even the young-
est child should bo taught n little
harmony in the flrat lessons,  Tho in-.
tolleetual  phnse of  uslo s of
far moro lmportance than tho techinienl,
Undorstand, I do not wish toundervalue the
Importance and valuo of o perfeet teehnique,
Indeed, until the hand is perfectly con-
trolled, one _should never attempt to play;
but what I do inslst s that If either 1)? the
considorations arve to be sacritlend, it shonld
be the technieal,  Melody und harmony nre
the true esvence of music, and thoy should
oslways como lrst,

Californin givls are notably quiclk of per-
ception and rendy to grasp now idens, I
prodiet thut tho next twonty years will sen
n markod ndvanee In musicil “malters na g
rosult of the ournest study now golng on,
and the tulent In progross of development.

o

| 2

- Art studyfor one who designs enterin
the proresrion fs best begun in ohildhoodg.
There should be more art instruction—art

i of the best kind—in the public schools; then
the development of talent would find a nat- '

ural growth and the Tuplls who enter tho !

School of Design would come there better’
repared. {

pAl;mr the course in the Art School is

taken I know that it is the fushion for art-

{sts to think thoy must go abroad for study.

1 hope I may not be considered biased by

the restrictions by which I myself have !

becn bound if T say that there can be artists
made on American soil. A fow of our best
artists in the East have never becn abroad,
and yot they are doing wor’k that commands |

admiration on both sides of tho Atlantle,
The distinctive American school of art,
whoso outlines we ulready dimly sce in thq
near future, will be created by tho urtists
who stay at home. ‘T'oo many of those who
go abroud become mero imitators. Woro 1
ablo to follow my own cholce I would ex-
haust all the opportunitics this country af-
fords for instruction and study and_see nll
the best paintings it contains, and golng
abroud would be my last step, taken for the
suko of brondening my knowledgoe and en-
lurglnr my fdens,

1 think students should work from nature
from the beginning and follow their own in-
terpretation of mature as well, Nothing is
to bo so dreaded as mannerisms,  Virgll
Willinme, whose loss has been irveparable
to the Art School, always encouraged indi-
viduality of style.

After all, the great essential for success
s work. No amount of tulent can accom-
plish anything without work—constant sud
ndefatigable work.

L]
TAKE NO SHORT CUTS.

Mrs. Kinoaid Nays That Teachors Should
Hnve n I'ublie School Education.

PRITTRORL: HE first essentinl to

o ol the woman who wish.

o % eatofit hersolf to bo

il Y@\, D tencher fn our pub-

A\ \R\] lic schools is a thor-

) lough training in theso

samo public schools,

\ S and plenty of  thue

: 7 m given toit.  She must
ﬁ' ﬁﬂ -?%,,.. tako no *short cuts'
by means of speelal

coaching schools, nor do 1 think that the
training recolved in n private school or
sominary will placo hor In porfect harmony
with her vocation,  The frietion of mind
and character in tho publie schools brings
o pupil who would becomes a teacher into n
holpful relationship with hor own puplls,
which is nlinost impossible to one who hns
known only tho cxclusive nssocintions of
privato sehools,

A proper comprehonsion of the moaning
and intontlon of normal work is most im-
portunt to tho woman who desives to hocomo
wusoful nnd intelligent tenchor,  Thero was
a timo when thoso who woere establishing
schools of normnl tralnlug were unablo
to  conduct thoso  elosses  according
to thelr own best standards, for they
havo to contend with tho fact that
thore was llttlo or no demand for tenchors
possessod of anything move than textbook
| knowledge,  Even now, when the valuo of
Cnormal tealning s ovorywhero  grantod,

\\‘llllll (1] por oont "r the touchors ul']'l'lllt"ii
In the schools of our own eity " '
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NDEN'S WORK.

One of the most exquisite paintings at the
World’s Fair will be a group of chrysanthe-

 mums carolessly scattered on the floor as

1

)

they wero thrown outof the baskets in

which thoy were sent from the garden,
They are of all colors and shades of col-

ors f(rom dead white to deep crimson or

dark yellow, and the delicate fronds have

itk
| .I H\]lnl:‘l‘? ! )
&l “lillil“'b_

“CHRYSANTIIEMUMS =By Mrs, Alice I, Chittenden.

been reproduced In the painting with mar-
velous filelity.

In the case ol two or thres of them the
Impulse {a strong to pluck them, so real-
Istic Is the work and so beautiful Is the
wholo effcet when seen by even a falr light
in the studlo,

The artist 1s Mrs. Allco B, Chittenden, so
woll known o this city for tho excellence
of her canvases and tho richness of her
coloring In flower work, !

Mra Chittenden Is really sell-taught ns

far as lier speclalty s concerned, having

only studled portrait vainting In the art

school under the late Virgll Willinms.
Afterward she from love of them under-

took to paint the native wild flowers of the |

State, nnd so good was her success that she
went in for more ambitious work and has
painted some wonderful roses, proniee,
pelargoninms aad other flowers that have

' been nwnrded the highesy prizea wherever
exhibited,

When at the art school Mrs, Chittenden

. applied herself particulnrly to perfection of

detall, and It Is this that has glven her the
success she has now achleved,
Atthe World's Falr she will have two

. paintings, ono ths group of chrysanthe.

mums and the other a group of peonles, nnd
for forin and coloring they will Lo oxcclled
by no artist at the falr.

Mra, Waite of tho womnn's depnrtment

i was very anxlous to obtaln a panel for the

Woman's Pavilion palnted by Mrs, Chittens
den, but the work sho had In hand pre-
cluded the Idea of any further contributions

THEY CROWDED THE FAR

Saturday Night Parties Flill
Alsles and Floors In the
Pavlillon.

An Object-Lesson on a Small Scale
on Home Manufactures—Art

and Mu.io.‘w‘ /J'?ﬁ'

Eaturday night brought out an extraor-
dinarily large crowd to the Mechanics’
Fair,and this was moro particularly ap.
plicable to the young people, who were
there In thousands — the same happy,
pleasant and delighted throng as used to
brighten tho fair in years gone by,

I "The crowds of visitors were Interested in
the display of mechanical devices and ma.
chinery—the very forcible object leason in
home industry which has proved a strong
counter attraction ngainst all intoresting
fentures on parnde. On a small sealo were
presented Callfornia bookbinding, paint.
| Ing signs by machinery, sllk-wenving, con.
coentrating and crurhing ores, amalgnmnte.
fng metnl from sand, inkmaking, print.
ing, nhlphuildlug. chemlenl-moking and
nutmurouu other branches of tho industrinl
arts,

Many of tho visltors ndmitted that thoy
bad mever thought that such work waa
| D Callfornin, and they w D

AT EXHBITON CLOSES

Large Reception at Mark Hop-
kins Institute—Drawing

for Pictures. /3’7(5"

! Bronze and Marble Statuary—Musl-
! cal Programme-—-List of

i Subscribers.

The exhibition of the Mark Hopkins
Institute of Art closed with a reception to
the members of the San Francisco Art
Asrociation by the resident artists last
night. The programme included music
by an orchestra under the direction of
Henry Heyman, living bronze statuary
arranged by Mr. John A, Btanton and

bevy of fair members of the association,
and the distribution of sixteen paintings,

The recention c:;mmittee consisted of
Mrs. M., W. Davidson, Mrs. Chittendepn,
e Houl Glondloe, A e asan:
Miss Froelich, Mins ¥, Withrow, Miss
Haynewan, Mr, C, D. Robinson, Mr. Wil-
hoam Kent, Mr. I. P, Latimer, Mr. J. H. E.

Partington, Mr. W. A, Reaver, Mr. F. M,
‘Vermorcken and Mr, Amedcee Joullin,

caused much favorable comment and
! hearty applause from all present. The fig-
| ures were strikingly fine reproductions of
tho famous works,

#Tho Infant &t John,” Paul Dnbols;
“Juson' (antique), Agasius of l-:,-:mm: “Mere
cury Inventing the Caducens,” Chapu, 1.
M. A ONight” Dagonet; “The Age of Iron,”
Tanson, A.; " David,” Mercle, A.: “Athlete
mrugqlinf With a Python" (bronze), Eir
Frederie Lelghton, P. RO AL “Gendl Guarding
the gevrot of the Tomb,” Eaint !-lnrccau:i
(“Deunil,’” Fx) Eugrand, Antonia: “The Flag,"
Ex) Hanuaux; “Melusine and ltaymmulln‘."

ampt; “*Wrestlers” (antique), Cephisodotus,

The floral decorations were in keeping
with the occasion and the pluce. The dis-
tribution of the paintings was made late
in the evening, the ,.:um of the collection,
“Runset,” by Kelth, ;:olnlx to E. W, Hop-
kins. Arthur Rodgers drew “Alamcda
Sand Dunes,” by A, Joulling Frank J,
Sullivan “The Young Mother," by Helen
Hyde; Mrs, Willlam Kohl “The l‘lnlll‘l'lt'd
Wood,” by It. D, Yellund; E. W, Hopkins
“Gray Day, Drittany,” by John A. Stanton;
Mr, Max Hellbrunner“The Rising Moon,'
by . Chapel Judson; Leon Sloss Jr,,

M. Carpenter; H. J. Crocker *Indian
Camp In the Redwoods,” by 11, Raxchen;
Frank J. Sullivan, *Indinn  Study,”" by
H. Ruschen; Frunk
the Palace at 8t, Clond,” by Chris Jorgen-
gen; K. Gallois, A Bit of Alameda,"” by
R L. Partington; J. A. Severance, “*Mue
rine,”” by Charles Grabham: Mrs, William
Kohl, *A Gray Duy,” by Manuel Urnnu-
oln; Max Hellbrunner, “Sand Dunes,” by
Manuol Urunueln; G. . B, Hayes, “In
:Im I-'(J(itlhl.}lu of Fla:mu l!{waﬁ" by 'l'hl I, {.ut-
mer; H. J. Crocker, *A Sketeh,' by Lon
. _“”u I, g /:}W . ,4_‘«4.{4‘34,“.‘

PRICE CARRNALS BALL

Hopkins Institute Is Being Pre-
pared for the Grand
Mardi Gras.

AMr. Emil Pissis, refreshments served by a |

The living bronze and marble statuary

sCalifornia Pumpkin_ Fiolds,” by Louise| )

J. Sullivan, *Rulne of |
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“THE BARROW OF ROSES,”

ey
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Miss Alice B, Chittenden’s sketch {s that
By o o ) o
inal may be seen at the Hopkins Art In.
stitute, where it mever fails to attract
favorable notice. It may be said that
Mise Chittenden has made, perhaps, the
most extended study of wild flowers of
any California artist. In her studlo may
be seen sixty paintings, cach representing
one or more native flowers, Each paint.
ing is a work of art in itsell, Itis the in-
tention, ultimately, to have a volume pub-

| lished, with illustrations of nutive flowers
based on this collection,

Miss Chittenden
has also won encomiums for portrait paint.
ing; but she takes especial pride in her
floral work—roses and chrysunthemums
belng her spocinlties. She paints these

light and the-open air,
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AT THE EXHIBITION,

Ready fer the Winter Display

at the Hopkins Institute
of Art.

i,
good spectmens of I
cruvaren from private eolleetions,

flowers out of doors and there is n fresh: |

ness nbout them thint smacks of the sun- I

The winter exhibitien of pletures ok the
Mark Hophing Inotitetc of Art opens thinovey |
The palntiogs nelude o number of very |
tal work and o few fine

.\ F o whole, the 1\1|1!|iﬂn|l I ome of the best
! Tl ds o variely |

FEW ARTISTS HAE
WAE CONTRIBUTIONS.

Meager Display of Paintings at |

the Art Institute's Spring
Exhibition.

Water Are

Colors and Pastels
Brought Well Into Prom-

inence.

SEVERAL PORTRAITS BY FRED YATES,

Not a Large Canvas in the Entire Collece

tion—ihe Showing Made Is,
However, of Interest,

e —

Tho spring cxhibition of palntings ut the
Hopkinx Institute of Art fe one of the slime-
mert that has been held there, Thero i8 not a
large canvas in the entire collection. 1t must
not be Inferred, however, thut the display is
unintercsting,

This year for the first time the water-color
paintings and the partels are brought to the

BY ALICE B. CHITTENDEN.
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One of the most attractive pistels is a soft,
twilight, wood and water pastel by L. P.

Latimer, appropriately termed “Solitude.” R. ||

D. Yelland has a picture of somewhat similay
stylo in olls, “Autumn Twilght, Long 1sland,
N. Y. Mpw. Mary T. Menton has a couple of
pretty, dellcate water colors, one a yucht in
still water with loose sails, the other a frosh
“gtudy in Violets.” X Mixs Allca B, Chittenden |
has a glowing chrysanthemum pleture Jo her
very bhest style, maintaining casily her repu-
tution as a speclalist in lower painting. Jules
Tagen Sr. and Jules Pagen Jr. aro both *‘on the
Jine.** Julen pero has an uccurate, detalled
plcturo of the Musce de Cluny, Parls, and Jules
fils a Charcuterie Chinolse, recognizable at a
klance as of San I‘ranciscan origin. The lat.
ter I labeled “Salon do Parls, Mentlonnce
Auterfeurment,'”

Fred Yatos' portraite attracted much attens
tlon for the rcason that he s well known |
fhere and went from San Franclsco to make
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fume, and fortune, too, in London. Ilis pore
trait of General Darnes is excellent, though
the Llack framo In strongly suggestive of an

for many ycars, as the General fs still alive
nlro a pood portrait,

has a very painty look and there is an cxpees.
taney and uneasiness n the poso rugecsting

pacular of the studio, *'It lncks repose.'”

Arthur ¥, Mathews s still studying biblical
peonen, Having disposed of Judith, who dis.
patelied Holofernes, ho has now painted an
Adum gnd BEve after the fall, with the angel
behind and above them, ready to drive thegy
from Eden,

Mra,  Blizabeth Curtls 0'Sullivan doea not
need the bolster of her musical husband's

reputation.  Bho excels In her own art and
Ler portralt of a child, though in a trying

! light, shows gaod work, Mary Curtls Richard.
son has a plearing portrait of a young lady
| WekTIng & nort of green velvet dross covered

| | with a white diaphanous material which only ||

a modiste could describ

event which it ir to be hoped will not happen |
and hearty. Of Charlen R. Dishop there |||

The counterfelt pre-: N
sentment of Ieving M. Scott is less happy, It ||

unxlety nx to bids on a crulser, In the ver |
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IN THE REALM OF ART.

RT LOVERS have had an excellent opportunity this
week to indulge their fondness for the beautiful at the

art exhibitions of Mr. W. K, V

: : ickery, 224 Post street.
Mr. Vickery has rare judgment in the selection of his treasures

and a visit to his gallery is a feast for the eyes, This week's
exhibit was a collection of paintings by Moffat Lindner of

London, an artist of the im ressionist school, and origit
exhibited in the Dunthorne gallery.  Apronss e Kilally

: € pos of art matters,
on looking over an old file of Aale Field's Washington, the

editor of TowN TALK found the following tribute of apprecia-

tion to one of our Califoinia artists, and takes pleasure in
reproducing it in these columns:

“California girls who have developed into women of note
are more than a few. We are proud of their success, and
feel that to them should be awarded that laurel wreath of
m‘o:iern times—complimentary mention in the printed page.
W hateve.r may be. the reason, it is in the realm of art that
our California girls have won their widest recognition,
Their names are known not only in the east, but in Europe.
It is the dream of every artist—yes, of every artistic mimf—e—
too see Kurope, to study among the treasures of its great
cities. But that such an environment is necessary for the
dew.:lqpnwut of genius is not conceded. For instance, Alice
B. Chittenden, whose fame as an artist has radiated in every

irection, from her home in San Francisco, has never been
abroad.

,*Many of her critics declare that from the breadth and
dell.c:_wy of her work, the force of the arrangement, the com-
position of her pictures, the massing of light and shade, the
vigor and brilliancy of her colors, that her work might have
been produced by a man, but never by a woman who had
not received an art education in the old world, Her paint-

ings are familiar to art lovers in San Francisco, where they
on the line at the exhibitions of the

have always been hung
Art Association.  One of her canvasses was sent to New
York and received the compliment of being very well huny
at the National Academy of Design, receiving favorable
notices in all the papers, which was all the more noteworthy
from the fact that it was the only floral piece so honored.

. It is upon her roses that Alice B, Chittenden’s reputa-
tion has been made.  But it would he unjust 1o the artist
not to mention her grand chrysanthemum piece which was
sold to Captain Goodall of Oakland,

. “Although born in New York, Alice B, Chittenden may
. rightly be called a California girl, since she was brought here

when only two months old. She has been educated in our
public schools, and received her art education in the Art

School of the San Francisco Art Association under Virgil
Williams, entering that institution when not more than six-
teen,  There she worked with such assiduity that in two
years' she had accomplished what it usually takes three or
four years to do.  She received one medal for drawing,
another for painting, and paid for her tuition by cravon
portraits from life, Her landscapes are receiving high praise,
and of late she has been indulging the bent of her nmbition
by returning to her first love—figure and portrait painting,”

Mrs, Chittenden is one of the directors of the Art School

—an_indefatigable worker, thoroughly in love with her art.
She teachies; she prosecutes her studies with untiring vigor,
lIer.Imr_lnuts n pastels were among the features of the Loan
Exhibition of Ladies' Portraits last spring. Her pictures of
Californin wild flowers, of which she is reparing a represen.
tative series of the flora of our State, should endear her to
the hearts of all lovers’ of California,

> - —_ s .
This collectlon s made up of the
work of others whoge names are well

known to all on this Coast wino uare
interested in the painters’ art, among
whom s Allce B, Chittenden, who, by
the way, has been In KEurope for the
last fifteen months, but has Just re-
turned to New York, and when last
heard from was viglting relatives _ln
Maline, She plans to ¢ome to  San
Francisco the last of thix month, and
writes to a triend here that one of her
canvases, centlitled “White Roses,” has
been aceepted at the Salon, She will
assume charge of the Saturday classer
at the Art Institute when the school
opena In August,  Also the collectlon
includes drowinss by Guy Rose and
Albertine Ilandall Wheelan, who is now
in New York, head over heals in work,

il beaches on these California autumn
/| days have been a subject of extreme

| Chittenden's plctures,

i Er ;
Children who play along the
delight to Alice Chittenden, and she
has caught their pretty, unconscious
poses with a fidelity that is alto-
gether appealing, Near the CIliff
House shores little folk, from mere|
babyhood to ten or twelve yvears, may
be seen romping or tumbling or bold-
ly defying an approaching surf. Iv-
eryone who goes knows what chil-
dren do at such a place, and for that
reason those acqualinted with child

antics will more fully appreciate Mrs,

Scenlcally, the canvases have at-
tractivencss, too, for the grace of the
waves {8 well deplcted, and the, “life”

of the sands is all there. but even
more lovely is the sunshine element,
Mrs. Chittenden having woven Into
several sketches the luster of a bright
day, with iis accompaniment of clear,
bluc waters and a hint of the dis-
tant hills,
Another canvas shows a pale gray
day, in which the ,water is corre=-
tpondingly tinged, though the sands
radiate warmth, and the children's
shadows are s#o marked as to indi-
cate the sun’s power plercing its WAY.

Some of the groups have been
found at Santa Cruz and others along
Alameda’s beaches, The latter views
are very charming in composition
and animation,

Flowers have been a favored sub-

I Ject with Mrs. Chittenden for many |

yeurs, and hor roses arc not to be
surpassed for delicacy and life-like-
nhess. But & new type of flora on-
Baged her attention during the past
summer revealing specles beautiful
in themselves and exquisitely han-
dled. They were painted in their
native soll of the desert near the
mouth of the Colorado river. Won-
derfu]l and magnificent cactl of vari-
colored blossomu have posed for the
artist, Wila hollyhocks and a desert
rose, splendidly petaled, are among
those fine pictures of the semi-trop-
ical and semi-arld 1ands of which lle
within forty miles or xo of the Salton
Sea,

The larger portion of these pictures
—children and flowers—are to be
seen in Mrs, Chittenden's own studio
on California street, though a canvas

ITRLL L L. Srpe

vilembe Al

SRt e
The footsteps of Mrs, Allee 13, Chit-
tenden In a recent trip through u-
rope can be traced in her colleetion
of pletures on exhibitlon this weelk wt
the Schussler gallery at 1218 Suttey
strevt.

Starting In Treland, Mrs. Chitteaden
pursuned . course  which took her
through Wales, neross the channel into
France, and thence to ltaly, palnting
us she went,  She began with gray
bits and corners of Lake Killarney,

Cand then canght the eerte spivit of the

country amd went Into the  hildden
places and painted an old welr bridge,
and, deeper  still, carvied away the
Muckross Abbey on hep canvasg, IProm
there she went over to Scotliomd and
palnted the purple heather on tho rag-
ged Wghlands and did the bhest work
awecomplished  on the trip, It I8 ®o
muceh less lndy-lke than anything else
that It stands out in the colleetion,
Hetore crossing the  channel  Mrs,
Chittenden stopped o whille in Wales
and did a shepherd's hut on a green

#lope, showing that the \\'It'lﬂll :11-.1-.p-

or two are also tu be found in the |
(| Courvolsler galleries.
[ - - Y e
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FRANCISCO EXAMINER— —

Lovers' Cove, by Detlefr Jamman,

Portraits by Wares and Land-
scape by Safnmann Among
Most Notable.

-

HI2, annual spring exhibition of

I the San IFrancisco Art Assocla-

tion was opened at the Art In-
stitute last nlght, when soclety and
the patrons of art in the Staje were
present al a roception to members of
the assoclation. contributing artists
and thelr friends,

The exhibition comprises work by

Californian artists, though the greater
part of the pictures on view are by
San Franciscans,
Not since before the fire has such a
large exhibition of sueh high-quality
pletures been held by the Institute,
The feature of the show I8 the excep-
tional “varlety of subjects and -the
varied treatment. -

One of the most striking plctures in
tha collection is a
Gertrude Macfarlane by Theodore
Wores. Miss Macfarlane ls pictured
gseated lclsurely, dressed in a vivid
heliotrope gown, It Is a masterly
plece of work, which displays the
beauty of the subject: in no less strik-
ing 2 manner than it does the power
of the artist. g
Other pictures of Wores were much
admired by the crowds at the show
last night.

Detlef Sammann, a Los Angeles
painter, might have been better hung
with his *“Lovers' Cove,” which is &
landscape of exquisite beauty, giving
the artist admirable scone in a subject
that most would not dare to attempt.
Sammann has dealt with his subject
boldly and the result is a work which
the exhibition should be proud of
hanging, It deserves a better place
than o corner in a corridor.

‘s Alice B. Chittenden. contributes a
number of her popular flower studies,
but her hest work is in ecrayon. A
“Portrailt of Miss Chittenden” is a
Iwork which will place the artist

o

FRIDAY, APRIL 5, 1912.

portrait of Miss |

Portrait of Miss Chittcnd:'n. oy Alice B, Chittenden.

higher than ever in the estimation of
those who already know and appre-
Jlate her work, To know her con-

tributions in the present exhibition is |

to appreciate them,
In the same room are some excel-

a Whistler school, What with Morgan,
James Albert Holden, Gertrude Trask
and 1 number of very worthy “others,”

|

lent specimens of the work of M. de

Neale Morgan, whose condeption of
mist and fog, morning and evening
lights, might easlly place the artist I«
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ih always tell his canvases
§ them. -
[Peveral of Yelland's pictures have been shown before, but his

pvasses are always welcome, for they are all true samples of
8. The canvas, No. 11, «Bunget at Cypress Point, Montere e
intinues to hold its admirers, It has been shown before, but
i lland has done nothing of late that surpasses it. Yelland also
® a marine and a Dutch landscape, shown before, and an
ellent “View of Mt. Shasta, from Edgewood."” One of his

bttiest effects is a bit of rustic scenery—a wooden bridge span-

thereafter if there is a woman

> D. Robinson hasa marine which is
15 shown. It is not a new bicture, having been exhibited in the
tional Academy at New York last Year. Though it is not on
line, Robinson's canvas is far better than some that have been
I_ en that honor. It is a scene on the bay at night. Near Rob.
#on’s marine is one by Coulter, a study of the ocean billows,
ollowlng Keith and Yelland we will glve place to the lndles.
hong the best efforts of the female artists is a « Portrait of
#dame F.,” by Miss Kva Withrow, It s one of Miss With-
Iv's best works, and takes high place among the pictures in the
dibition. The flesh tints are admirable, the tones soft and har-
Onfous. Madame F. s a very handsome blonde of high caste,
o may thank the artist for making an excellent portrait to be
pded down to future generations, Norton Bush has left his
prida everglades, among which he dreamed for so ANy years,
#1 with one bound has sent his muse flying with the scud ina
fiocean storm. Mr. Bush's large marine, «Adrift” is indica-
e of excellent work In the turure from his Urush, It shows an

PORTRAIT MRS, F., By Eva Withrow,

iBry ocean,a sullen sky from which rain is pouring in torrents up-
i o wtorm-tossed vessel, U pon the horizon a sun burst proclaims
9 coming of the calm. He Innot yet at his best in marines,
B wuter Is weak, and he Is not quite at home In a storm, but
f. Bush is certainly deserving of much praise for the effort he
i$ made to show his undoubted talents upon a wider fleld—or
ither sea—than he has heretofore attempted, Of course, no art
;' would be complete without one at leats, of Bush's Florlda
fnes,  The one u‘hmlvn Iuiu :cﬂw in 'h::’vl:lvt:“:!:::.;:':;n:::‘:'lw in the
Hint's best style, for he paints these canvane .
hl‘nle'larg:nt glct'uru on !!lw north wall, and tllut‘ which has been
fen the place of honor there, ia by Arthur I, Mathews, l It
bwa two women In a market, evidently, pleking ducks, It in n
y good painting, to which Mr. Mathews must have glven long
?.‘ careful study, Both women are uxc:ullem studion, thero be.

Alice_B. Chittendon’s large canvas, « Chrysanthemt'ms,” has
the place of honor on the south wall. . Miss Cbittenden has done
some of her best work in this painting, which has been highly
praised. Her cbrysam.hemums, which, by the way, are among

CIIRYSANTIIEMUMS, By Alice B, Chittenden, 77 ,
the most difficult lowers to paint, are excellent- Tumbling from
8 Chinese basket, the flowers are strewn upon the ground in arg. |
istic profusion, making a very pleasing effect. Miss Chittenden's |
pansies are excellent,

‘eixotto’s most ambitious effort Is «In Church,” which has
been shown before. It has the gray tones in which this artist
takes so much delight, and {s a good painting, but on account of
its subject probably, is not possessed of the sympathetic qualities |
which are required for admiration. The old high-back wooden
Pews give an tdea of puritanical severity, which is not in high
favor in these luxury-living days. Peixotto does good work and
is a rising young artist. He has a small canvas on the west wall,
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IN CHURCH, By E. C. Picrotto. -
also on the line, a corner of a churchyard, which shows some ex-
cellent tones, Bome exception may be made, however, to the |
tones on his monument, which may be seen in nature, but if 8O,
only under very peculiar clrcumstances. Next to Pelxotto's
small canvas on the west wall s a largo one, 4 A Corner in
Garden,” by M. Everlyn McCormack, a former papil of the School
of Design, whose excellent work does great honor to that Institu-
tion, 'Chis painting has been shown in the Salon. Itis certainly
a painting deserving of high praiuo, for the artist Is one of the
young school and this {s among her first works,

Leo Lash has displayed three canvases, which evidence
both the good and the bad work this artist can do, No, 5,
« Fourth and Townsend Stroets,” (s the best shown, It is o
simnll canvas, the sceno belng the rallroad crossings in the gray
of the morning, when the freight wagons are Just beginning to !
move, and the busy world In that vicinity Is about to bustle, 5
There fs much good work in it, and Lash should receive his full |
meed of pralse for the painting,  But why did Lash endanger the
reputation as a good artist he has galned by much oxcelle




ALICE CHITTENDEN
AND THE ART SCHOOL

i  Few California artists have been as intimately asso-

ciated with the growth of this state's cultural activitics
as has Alice Chittenden. A student of the School of Design,
(later to be known as the California School of Fine Arts) in
1878; carly member of the San Francisco Art Association
and one of the first women to serve as juror in Art Associa-
tion shows; teacher in the Saturday Classes of the Art School
since 1897, and for ycars previous a member of its School
Board, her recent severance as teacher in the Art School
climaxes a carcer of unusual interest.

When Alice Chittenden enrolled in the School of Design,
established in 1874 by the San Francisco Art Association, it
was housed in a loft over the California Market on Pine
Street; Virgil Williams was the sole instructor, The institu-
tion that was to become one of the important art schools in
America was just being developed. The San Francisco Art

by Mildred Rosenthal

Association, organized in 1871, was then concentrating on
the need for art education, and the school was beginning
to share the interest of an already established Art Associa-
tion gallery and library,

San Francisco as a center of business and social activity
had been steadily growing, and a need for the cultivation of
art was beginning to be felt. To quote Marian Hartwell in
the Art Association Bulletin for May, 1937: “Thirty years
charged with the drama of Western development lay be-
hind . . . years in which a vigorous and colorful life had
found its focus in San Francisco,

Wealth was increasing with fabulous rapidity. The Fairs,
Stanfords, and Hopkins occupicd Nob Hill, and other
mansions were being built that needed clegance of decora-
tion. In fact, art was in demand. OF lithographs and paint-
ing there was already a supply.  (Continued on page 17
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Gold Medal for Flower Painting: San Fran-
cisco Exposition of Arts and Industries,
1891,

Two Silver Meduls: California State Fair,
1891-92,

Silver Medal: San Francisco Industrial Ex-
position, 1893,

Silver Medal: California Mid-Winter In-
ternational Exposition, 1894,

Silver Medal: World Columbian Exposi-
tion, Chicago, 1902.-03.

Silver Medal: Alaska-Yukon-Pacific Ex-
position of Seattle, 1909,

Silver Medal: Lewis and Clark Centennial
Exposition of Portland, 1905,
Although most San Franciscans recog-

nize Alice Chittenden as a painter of por-
traits and still life, she has devoted part of
her life, these past fifty years, to the paint-
ing of California wildflowers, Exploring the
High Sierra country by stage and horse-
back, decades before our present highways
were constructed, Mrs. Chittenden col-
lected dozens of rare and little-known varie-
ties, all of which have been named by
Alice Eastwood, California scientist, Beau-
tifully drawn, Mrs, Chittenden's wildflower
portfolios represent a valuable contribution
both as art and science. An exhibition of
the collection at a local museum is being
arranged for this Fall,

ALICE B, CHITTENDEN

Drawing, painting, Children’s Saturday class. Studied
with Virgil Williams, Mark Hopkins Institute, Ex-
hibited: Salon dex Artists Francais, Paris; National

Academy, New York; San Fronceixeo Museum of Art.

Won five silver medals at expositions in San Francisco,
World's Columbian Ecrposition, Chicago; Portland,
Seattle, and California State Fair. Won yold and silver
medals at the San Francixco Exposition of Art and
Industries. Painter and teacher of art.

affected by the stimulus of her personality.

Alice Chittenden entered the Art School,
then known as the California School of Design,
us a student of Virgil Williams in 1877. She
has witnessed the growth of the Art Association
and has been part of the Art School itself from
its early struggling years when it was housed
in a loft over the California Market on Pine
Street to its present position of influence, She
has ulu«-r\'ﬂ‘ the broadening of vision and
approach to art teaching, from her own student
‘ears, when a life class was “taboo” and one
ivurm'd anatomy from a study of the skelcton,
through the years of separated life classes for
men and women, and on to the large mixed
life classes of today,

*In my first student years.” said Mrs, Chitten-
den, *“the Art School had but one instructor,
Virgil Williams, but as the classes grew, Mrs,
Williams assisted, then Yelland came from
New York, taking over cast drawing and land-
scape. As a help in anatomy, a young doctor
lectured, sometimes bringing a paralyzed pa-
tient from one of the hospitals.”

“I began exhibiting portraits in crayon after
two years in the School.” she continued. “and
after another year's study of painting began
exhibiting in Art Association Annuals. In 1897
I was appointed as teacher in the Saturday
Class. The School was then in the old Mark
Hopkins Mansion. I had been on the School
Board for a number of years. At the time of
the earthquake, there were sixty students in
my class and I had two assistants. Normal
Students in those years were required to do
.practice work in teaching and were assigned
to my classes,”

We recall, personally, with delight. the feel-
ing of superiority and distinction when, as a
student in the Art School in 1910 we were
selected to “assist Mrs. Chittenden on Satur-
days.” Her intelligent criticism and insistance

on sound draughtsmanship still lingers with us.
During her years as teacher and exhibiting
artist, Alice Chittenden made several trips to

New York and Europe, studying and exhibiting

(in France and Italy. She was one of the first

women to serve on an Art Association jury
and has received medals and awards in Europe
and America for flower still lifes and portraits,
Mrs. Chittenden’s paintings are included in
many local and Eastern collections,

Alice Chittenden’s life has heen interwoven
in the activities of the Art Association, Still
young and vigorous, she is taking an active
part in the coming exhibition of the Art
School’s Alumni: We cannot visualize the Sat-
urday Classes without her —M. R.
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were laid in ashes. On the same location a
simple structure, less pretentious but better
fitted to the needs of an att institute, ap-
peared, and he school’s present name was
established. Swept away with the ruins
were the taboos of the earlier pediod and a
School of Fine Arts. reflecting the vitality
of a new era, emerged.

The School has occupied its present loca-
tion on Chestnut Street for fourteen years.
It is too well known to San Franciscans and
too well .recognized in America to neces-
sitate discussion in this article.

Throughout these years of growth and
change, Alice Chittenden continued to play
her part. She has observed the broadening
of vision and approach to art teaching from
her own student years, when a life class
would have horrified the parents of the
sentimental young ladies who studied with
her, through the years of separate life
classes for men and women, and on to the

CLUB MAGAZINE — AUGUST, 1941

DAck, dccddes Delore our present highways
were constructed, Mrs. Chittenden col-
lected dozens of rare and little-known varie-
ties, all of which have been named by
Alice Eastwood, California scientist. Beau-
tifully drawn, Mrs. Chittenden’s wildflower
portfolios represent a valuable contribution
both as art and science. An exhibition of

the collection at a local museum is being

arranged for this Fall.

two years in the school,” she continued, “anc

after another year’s study of painting began
_exhibiting in Art Association Annuals. In 1897

I was appointed as teacher in the Saturday

Class. The School was then in the old Mark

Hopkins Mansion. I had been on the School
Board for a number of years. At the time of
the earthquake, there were sixty students in
my class and I had two assistants. Normal
Students in those years were required to do
_practice work in teaching and were assigned
to my classes.” Pavssrn-

- We recall, personally, with delight. the feel-
_ing of -superiority and distinction when, as a
“student in the Art School in 1910 we’ were
selected to *‘assist Mrs. Chittenden on Satur-
days.” Her intelligent criticism and insistance

t on sound draughtsmanship still lingers with us. -
During her years as teacher and exhibiting ~ 1

. artist, Alice Chittenden made several trips to"

.New York and Europe, studying and exhibiting
\in France and Italy. She was one of the first
‘women to serve on an Art Association jury
.and has received medals and awards in Europe
‘and America for flower still lifes and portraits. ™ 1
‘Mrs. Chittenden’s paintings are included in

" ‘many local and Eastern collections.

" Alice Chitienden’s life has been interwoven

~‘in the activities of the Art Association. Still -
-~ young and vigorous, she is taking an active .
-~ “part in the coming exhibition of “the Art
-2-:School’s Alumni: We cannot visualize the Sat-
. " ‘urday ‘Classes without her MRl
' ALICE B.CHITTENDEN Set e s et friaim i
* Drawing, painting, Children’s Saturday class. Studied " ==\ - TR e _")}_3?. : B
~ with Virgil Williams, Mark Hopkins Institute. Ez- "~ e Siats
. hibited- Salon des Artists Francais, Paris; National - :
- Academy, New York; San Francisco Museum of Art.
i IWon five silver medals al expositions in San Francizco,
" World's Columbian Ezposition, Chicago; Portland,
-~ Seattle, and Caf{fbmia State Fair. Won gold and silzer
medals at the San Francisco Ezposition of Art and
-~ Industries. Painter and teacher of art. R




" Alice Chittenden and
The Art School

(Continved from bage 9)

The time was ripe for the development of a
salon, . , . An isolated community with un-
limited resources needed its own center of
art,”

Alice Chittenden soon became one of
Virgil Williams® prize students. Medals for
both drawing and painting establish his
recognition of her abilty. The school grew
in scope, and Alce Chittenden matured
with it. The activitics of the Art Associa
tion had captured the imagination of San
Franciscans, and their response to the school
was immediate,

In 1893 Edward F. Scarles deeded the
magnificent Mark Hopkine residence to the
University of California, in trust for the
San Francisco Art Association, The School
became known as the Mark Hopkins Insti.
tute of Art, and although the old residence
was better suited to the brilliant receptions
and soirees of the period than for use as
an institute of art education, the school
flourished and the teaching staff grew,
Yelland, Carlson, Narjot joined the faculty
and left their impressions; Fred Yates and
other carly California painters served as in-
structors, Later, when Arthur Mathews be-
came Dean, assisted by Amedie Jouillin
and John Stanton, the school had carned
its place as a recognized center of art in-
struction. It was in these days that Alice
Chittenden served on the school board.

Then came the historic earthquake and
fire of 1906, and the mansions of Nob
Hill, with the school that was a landmark,
were laid in ashes. On the same location a
simple structure, less pretentious but better
fitted to the needs of an art institute, ap-
peared, and he school’s present name was
established, Swept away with the ruins
were the taboos of the carlier pediod and a
School of Fine Arts, reflecting the vitality
of a new era, emerged,

The School has occupied its present loca
tion on Chestnut Strect for fourteen years,
It is too well known to San Franciscans and
too well ‘recognized in America to necess
sitate discussion in this article,

Throughout these years of growth and
change, Alice Chittenden continued to play
her part, She has observed the broadening
of vision and approach to art teaching from
her own student years, when a life class
would have horrified the parents of the

large mixed classes of today. She has wit-
nessed the transitions and modes of paint-
ing, the changes in international relation-
ships among the artists, the powerful in-
fluence  of traveling exhibitions, and
through it all she has retained her enthusi-
asm and vitality. Indeed, she is, at present,
an important member of the committce that

“is handling the first exhibition of the

Alumni Association of the California School
of Fine Arts, to be held in the San Fran.
cisco Museum of Art in the Fall,

Alice Chittenden  has traveled and
studicd in Europe, exhibiting in Paris as
well as in most of the important American

exhibitions. She has won prizes, which in-
clude:

Gold Medal for Flower Painting: San Fran.
cisco Exposition of Arts and Industries,
1891,

Two Silver Medals: California State Fair,
189192,

Silver Medal: San Francisco Industrial Ex-
pusition, 1893,

Silver Medal: California Mid-Winter In-
ternational Exposition, 1894,

Silver Medal: World Columbian Exposi-
tion, Chicago, 1902-03,

Silver Medal: Alaska-Yukon-Pacific Ex-
position of Seattle, 1909,

Silver Medal: Lewis and Clark Centennial
Exposition of Portland, 1905,
Although most San Franciscans recog-

nize Alice Chittenden as a painter of por-
traits and still life, she has devoted part of
her life, these past fifty years, to the paint.
ing of California wildflowers, Exploring the
High Sierra country by stage and horse-
back, decades before our present highways
were  constructed, Mrs, Chittenden ol
lected dozens of rare and little-known varie-
ties, all of which have been named by
Alice Eastwood, California scientist. Beaur
tifully drawn, Mrs. Chittenden's wildflower
portfolios represent a valuable contribution
both as art and science. An exhibition of
the collection at a local museum is being
arranged for this Fall,
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Allice Chittenden Resigns.

e California School of

Sehool, and there are but few local artists who
‘have’ not ‘come  under her guidance or been

affected by the stimulus of her personality.
ice  Chittenden  entered  the ‘Art: School,

then known as the California School of Design;’

4 a student of Virgil Williams in 1877. She
i withessed the growth of the Art Association
een part of the Art School itself from

y struggling years when it was housed
£ “the California Market on Pine
treet to its present position of influence: She
tas ‘obsérved the broadening: of - vision -and

pprodch to art teaching, from her oih student -

" years, wheni a lifé class was “‘taboo?. and one

learried anatomy from a study of the skelcton,

~ throlgh the years of ‘separated life classes for
-+ ‘men and ‘women; and on to the large mixed ©

life classes of today.

In'my first student years,” said Mrs. Chitten-

Williams_ assisted, then Yelland came from
New ! York. taking over cast drawing and land-

scape, As a help in anatomy, a young doctor.

“tient from one of the hospitals.”. "

21 began exhibiting portraits in crayon after,. .
two years in the School,” she continued, “and " "
‘after. another year's study of painting began - oS
“exhibiting in Art Association Annuals; In'1897. = i

‘I was appointed as teacher in the Saturday

. Class. The. School .was then in the old Mark

“Hopkins’Mansion, I had been on' the School

1" Board for. a number of years. At the time of Sy
. the ‘earthquake, there were sixty students in = -

my. class and 1 had two assistants. ‘Normal
those years: were required to do

11 practice. work in teaching and were assigned

to my classes.” : 4 Bl
We recall, personally, with delight, the feel-
ing of superiority and distinction when, as a-

| student in the ‘Art School in 1910 ‘we’ were %
- selected to “assist Mrs. Chittenden on Satur- |
_days.” Her intelligent criticism and insistance

Wi “the Art School had but one instructor, .~
/irgil: Williams, but as the classes grew, Mus. oith o

lectured, sometimes bringing a paralyzed pa--

fioi . 1 on sound draughtsmanship still lingers with us. -

o g i ! : - B _.;'I_'!j-_-.-l‘)ur_ing_ her years as teacher and.éxhi!m_i_ting 5
§ thet ) o b (! Tartisty Alice Chittenden made several trips to
= W : - " New York and Europe, studying and exhibiting
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horrified the parents of the

large mixed classes of today. She has wit-
nessed the transitions and modes of paint-
ing, the changes in international relation-
ships among the artists, the powerful in-
flucnce  of traveling  exhibitions, and
through it all she has retained her enthusi-
asm and vitality. Indeed, she is, at present,
an important member of the committee that
‘i handling the first exhibition of the
Alumni Association of the California School
of Fine Arts, to be held in the San Fran-
cisco Museum of Art in the Fall,
Alice  Chittenden  has traveled and
studied in Europe, exhibiting in Paris as
well as in most of the important American

exhibitions. She has won prizes, which in-
clude:

Gold Medal for Flower Painting: San Fran-
cisco Exposition of Arts and Industries,
1891,

Two Silver Mcdals: California State Fair,
1891-92,

Silver Medal: San Francisco Industrial Ex-
position, 1893,

Silver Medal: California Mid-Winter In-
ternational Exposition, 1894,

Silver Medal: World Columbian Exposi-
tion, Chicago, 1902-03,

Silver Medal: Alaska-Yukon-Pacific Ex-
position of Seattle, 1909,

Silver Medal: Lewis and Clark Centennial
Exposition of Portland, 1905,
Although most San Franciscans recog.

nize Alice Chittenden as a painter of por-
traits and still life, she has devoted part of
her life, these past fifty years, to the paint-
ing of California wildflowers, Exploring the
High Sicrra country by stage and horse
back, decades before our present highways
were  constructed, Mrs, Chittenden  col
lected dozens of rare and little-known varie-
ties, all of which have been named by
Alice Eastwood, California scientist. Beaus
tifully drawn, Mrs. Chittenden's wildflower
portfolios represent a valuable contribution
both as art and science. An exhibition of
the collection at a local muscum is being
arranged for this Fall,
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Alice Chittenden Resigns

24 When the California School of
QA4 V'ine Arts opens the Fall Season
B in August it will be without its
BN best known and oldest instructor.

§ Since 1897, Alice Chittenden
N has been instructor in drawing
; == in the Saturday Class of the
School, and there are but few local artists who
have not come under her guidance or heen
affected by the stimulus of her personality.

Alice Chittenden entered the Art School,
then known as the California School of Design.
as a student of Virgil Williams in 1877, She
has witnessed the growth of the Art Association
and has been part of the Art School itself from
its carly struggling years when it was housed
in a loft over the California Market on Pine
Street to its present position of influence, She
has ulm-rvm‘ the broadening of vision and
approach to art teaching, from her own student
years, when a life class was “taboo™ and one
learned anatomy from a study of the skeleton,
through the years of separated life elasses for
men and women, and on to the large mixed
life classes of today.

“In my first student years,” said Mrs, Chitten-
den, “the Art School had but one instructor,
Virgil Williams, but ax the classes grew. Mrs,
Williams assisted, then Yelland came from
New York, taking over cast drawing and land-
scape, As a help in anatomy, a young doctor
lectured, sometimes bringing a paralyzed pa
tient from one of the hospitals.”

*I hegan exhibiting portraits in crayon after
two years in the School,” she continued. “and
after another year's study of painting hegan
exhibiting in Art Association Annuals, In 1897

was appointed as teacher in the Saturday
Class, The School was then in the old Mark
Hopkins Mansion, 1 had been on the School
Board for a number of years. At the time of
the carthquake, there were sixty students in
my class and I had two assistamts, Normal
Students in those years were vequired 1o do
practice work in teaching and were assigned
to my classes,” :

We recall, personally, with delight. the feel-
ing of superiority and distinction when, as a
student in the Art School in 1910 we were
selected to “assist Mrs, Chittenden on Satur-
days.” Her intelligent criticism and insistance
on sound draughtsmanship still lingers with us,

During her years as teacher and exhibiting
artist, Alice Chittenden made several trips to
Al L 2
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Alice Chittenden and Gottardo Piazzoni

The reception for Alice Chittenden. given by
the:San Francisco Arl Association at the Cali-
fornia School of Fine Arvts, on October 3. was
one of the season’s high lights, The gallery
and social hall were hung with about one hun-
dred and fifty of Mrs. Chittenden’s wild llower
studies, part of a collection which she has
executed over a period of fifty years, In all.
Mrs. Chittenden’s paintings of California Wild
Flowers include several hundred studies. all of
which have been named and tabulated by Alice
Fastwood. California Naturalist. They include
lllltltllll,...h of many specimens now estinet,

Friends, artists and former students called
o honor .\Irs. Chittenden. who holds the dis-
tinction of representing, in the Alunni Asso-
ciation of the California School of Fine Arts,
the Class of 1881,

At their last meeting. the Boavd of: Directors
of the San !Illlltl'-l(l Arl Association unani-
mously confereed upon Mrs, Chittenden an
Honorary Life Membe rship in recognition of

her Inu_ and valued serviees 1o the artists of
this community,

OF YOUR COMPANY AT A RECEPTION AND TEA IN
HONOR OF ALICE B. CHITTENDEN, AND A PREVIEW OF -
HER WILD FLOWER STUDIES, AT THE CALIFORNIA SCHOOL
OF FINE ARTS, 800 CHESTNUT STREET, ON FRIDAY AFTER-
NOON, OCTOBER THIRD, NINETEEN HUNDRED AND FORTY-

‘ONE, ROM FOWR TO SIX O'CLOCK.

MRS. CHITTENDEN'S PAINTINGS
WILL BE ON EXHIBITION TO

FRANCISCO ART ASSOCIATION REQUEST THE PLEASURE-
THE PUBLIC OCTOBER FOURTH.

THE PRESIDENT AND BOARD OF DIRECTORS OF THE SAN
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“ i dred and fifty of Mrs. Chittenden’s wild flower
0 studies, part of ‘a collection which she: has
i exectted ‘over a period of fifty years. Inall,
i Mrs. Chitténden’s paintings of California Wild
. Flowers include several hundred studies; all of
" which have been named and tabulated hyAlice .
Eastwood. California Naturalist, They include
renderings of ‘any specimens now extinct.’
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MRS. CHITTENDEN'S STUDIO
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h Party Honors Alice Chittenden - Fcee
" Back in 1878 the California School |traits and landseapes, some of which RC:(:epllon lO [IOHOI '
of Fine Arts had 70 or 80 pupils and [have been exhibited at the Salon in A] Cl . 1 {
only one instructor, He taught all|Paris and the National Academy in ICe ““en( en f
\branches of art, but there Was no New York, [ Alice B, Chittenden, veteran artist |
Hife class. Nudes were all right in| For three Vears she was a student ! of San Francisco, will be honored at
[ paintings, but parents weren't eager (at the school, and then in 1897 she receptior d tea to be given Fri. |
(to have theiy sons and duughlr_‘rslhocnme a member of the faculty, ﬁw ,;[lrlﬁ\i(ﬂnlf f\‘:l- OS .lp ,‘",I‘“;' Fi 2 tendon,
meet them in person, | When the California School of Fine Atls by artist 0::1 ]L ]f “} ;; :w Califonn
| Those were but some of the things | Arts was affiliated With University Aw’nﬂ,"”o '”'d"“l :'Vs o‘ R The d
iMrs, Alice Chittenden recalled today lof California, Mrs. Chittenden anto- | “i.“.'\. B o O eI FA YK )
As she prepared for the reception be. matieally became a member of Cal's| il el L5 d gk Rl g I
ling given in her honor late this aft- faculty, at that time its' first and| ]“‘(l‘::‘z;nww!;.:'lf;?‘\ W “rllm'.m k;,’:‘ '."11”7
I’ernoo:l at the school. Asked if she only woman member, kke.tthcw“p‘lilnt\od ‘;:.)N. mw“.':., !“} ?(:)' FECEIVETD
|were a native Californian, Mrs, Chit- | She retired g5 an instructor at the ‘\'t'm"' ‘Sh'c has beo i I| i (} “’_ "r L, wi
itenden replied reluctantly; school last May, but she's sUll paint- ih(\ ,;'{-g schon) ‘f‘.l Y :It( flm'n ‘PNL‘,-:-‘ : n.l ! Wonnen!

“Well, not quite, But practically, [ing, and intends (o continue for a e d[l R ":.];‘ Sl l“:‘ '“\“l‘ | R
since I came here ag a bahy,” [long time to come, IHosts at today's :’d,.l‘n‘-q .;“;{;1 ; f'.m,l gicasrom itk I..,“'.' &l TAa DA

That Mrs. Chittenden has a slwcin1|l'f‘t:t‘miﬂll are the school, the San! 'Hll'ull.!']lkt'l . :.(,n\ .ml}: m;t" ; ‘.:",'\ m 3 B |
love for this state is evidenced by the | Francisco Art Associatio n artist p\'(']bli“-‘h('ill 1;-111',,:’. '[i”?f “.11”. T“‘. ;I“;",, t,h'”. o
more than 370 wildflower studies jmembers and the Women's Auxiliary | ,'l.l.'wn', I"I']lll' ;1 % .".";f;i sl o Bradieyd
that went on exhibit today a the of the associntion. The exhibis of peosoa S Hidayito pay, BN toher Miss Al
§chool, They have been, and con= her work was breviewed today and | : cf:')i.
tinue to be, her specialty, though | will be open to the public Ltomorrow, !
she also is well known for her por- ML
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Artists’ Reception | ALICE B, CHUPTENDEN will be
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ALICE CH

TTENDED

AND THE ART SCHOC

by Mildred Rosenthal

&% Few California artists have been as intimately asso-
ciated with the growth of this state’s cultural activities
as has Alice Chittenden. A student of the School of Design,
(later to bz known as the California School of Fine Arts) in
1878; early member of the San Francisco Art Association
and one of the first women to serve as juror in Art Associa-
tion shows; teacher in the Saturday Classes of the Art School
since 1897, and for years previous a member of its School
Board, her recent severance as teacher in the Art School
climaxes a career of unusual interest.

When Alice Chittenden enrolled in the School of Des.gn,
established in 1874 by the San Francisco Art Association, it
was housed in a loft over the California Market on Pine
Street; Virgil Williams was the sole instructor, The institu-
tion that was to become one of the important art schools in
America was just being developed. The San Francisco Art

Association, organizcd in 1871, was then concentratin
the need for art education, and the school was begin
to share the interest of an already established Art Ass
tion gallery and library.

San Francisco as a center of business and social act
had been steadily growing, and a need for the cultivati
art was beginning to be felt. To quote Marian Hartw
the Art Association Bulletin for May, 1937: “Thirty
charged with the drama of Western development la
hind . . . years in which a vigorous and colorful lif
found its focus in San Francisco.

Wealth was increasing with fabulous rapidity. The
Stanfords, and Hopkins occupied Nob Hill, and
mansions were being built that needed ¢legance of d
tion. In fact, art was in demand. Of lithographs and
ing there was already a supply. (Continued on pa
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Association, organized in 1871, was then concentrating on
the need for art education, and the school was beginning
to share the intercst of an alrcady established Art Associa-
tion gallery and library.

" San Francisco as a center of business and social activity
had been steadily growing, and a need for the cultivation of
art was beginning to be felt. To quote Marian Hartwell in
the Art Association Bulletin for May, 1937: “Thirty years
charged with the drama of Western development lay be-
hind . . . years in which a vigorous and colorful life had
found its focus in San Francisco.

Wealth was increasing with fabulous rapidity. The Fairs,
Stanfords, and Hopkins occupied Nob Hill, and other
mansions were being built that needed ¢legance of decora-
tion. In fact, art was in demand. Of lithographs and paint-
ing there was already a supply. (Continued on page 17
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_.-__'tlon had ‘captured the 1magmatmn of San B
Franuecans, and their response to the _school._
© was immedlate 4 :

“In'1893 Edward. F. Searles deeded.the

AL magmﬁcent Mark Hopkine. re-r.:denee to the .
Unmerslty of California, in: trust for the =
San Francisco Art Association. The School -
- became known as the’ Mar!( Hopkins Tnsti-

large ‘mixed classes of today. .She has wit-

nessed tbe transmons and modes of pamt»

shlos among the artust
_fluem:e of

18" handlmg the ﬁrst exh:hmon of tﬁe

Alnmni Assoewuon of the Cahfomm School ¢

.__..Gold Medal.f “Flowet’l-Pamtmg San Fran-
1\ cisco Bxposst:on of Arts and Indusmes,;

1891

; tute of Art, and although the old resadence ilv

71 was better suited to the brilliant teceptions
- and soirees of the period than for use as
\/"aninstitute_of - art education,’ the  school .
i flourished “and the  teaching . staff grew. S:lver ‘Medal: Wo Id Colt mb n E fit
b Yelland, Carlson, Nariot joined the faculty ; e xposu -
‘and ' left their lmpresslons, Fred Yates and i

Al other early California “painters 'aer\red asins

structors, Later, ; when Arthur, Mathews be-

i came Dedn, assisted by Amedie Jouillin
: and john Stanton, the school had earned
A Its place as a reéognlzed center of art in-
struction. It was in these days that- Allce' :

: Chlttenden served on the school board, .

Then came, thc h:qtonc earthquake and
fite of 11906, and the. mansions ;of ‘Nob
e Hill;: with. the ‘school that was a landmark; *
I were laid in ashes, On the same location a -

$ il snmple strdcture. less pretentlous but better
1. fitted to the needs of ‘an art institute, ap-
peared, and he 'school's present name was '

established. Swept away . with the ruins

‘were the taboos of the earlier pediod and a' -

‘School of Fine Arts, reﬂeetmg the v:tahty
'of a new era, emerged. :

. The School has occupied its present loca- fis:
tion on Chestnut Street for fourteen years.
It is too well known to San Franciscans and

posntlon, 1893.

| _s.lm Medal: Califothia Mid- 1“

; ternational Exposmon, 1894

: tson Cl'ucago. 1902 03,

Silver . Medal:’ Alaslca Yukon«Pac.ﬁc E,,_. i
position of Seattle. 1909 iy

. Sllver Medal: Le\ms and C-Iark Centenmal..-:
Exposltlon of Portland 1905. e

“hize Ance Chittenden as a p:nnter of por'-u.
traits and still Itfe. she has devoted part of ' -

her Ilfe. these past ﬁfty years, to the paint-

ing of Cahforma wildflowers. Exploring the "
‘High Sietra cotintry by stage and horse-
‘back, decades. before ¢ our present hlghways i
g'.:were constructed Mrs:: Chn:tenden col- '
lected dozens of rare and little- known varies

Lties, | all of whlch have been named ‘by
Alice Eastwood, Cahforma scientist, Beau- ekl
t:fully drawn. Mrs Chlttenden s mldﬁower_‘._ i)
portfolios represent a valuable contribution |
both as art and science. An, exhibition of "
the collection at a_local museum is bemg AT
_.arranged for thls Fall ol ; '

too well recognized in; America_ to necess [/

sitate discussion in th:s article,

Throughout these years. of growth and_
change, Alice Chittenden continued to play -

~her part. She has ob-:erved the broademng

- of vision and approach to art teaching from 7

her own student Lyears, ‘when a life class’
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" Alice Chittenden and

The Art School
(Continued from page 9)

The time was ripe for the development of a
salon, . . . An isolated community with un-
I:rm:ed resources needed its own center of
g

Alice Chittenden soon became one of
Virgil Williams® prize students. Medals for
both drawing and painting establish his
recognition of her abilty. The school grew

in_scope, and  Alice Chittenden matured

with it. The activities of the Art Associa-
tion had captured the imagination of San
Frandiscans, and their response to the school
was immediate.

In 1893 Edward F. Searles deeded the
magnificent Mark Hopkins residence to the
University of California, in trust for the
San Francisco Art Association. The School
became known as the Mark Hopkins Insti-
tute of Art, and although the old residence
was better suited to the brilliant receptions
and soirees of the period than for use as
an institute of art education, the school
flourished and the teaching staff grew.
Yelland, Carlson, Narjot joined the faculty

~and left their impressions; Fred Yates and

other early California painters served as in-
structors. Later, when Arthur Mathews be-
came Dean, assisted by Amedie Jouillin
and John Stanton, the school had earned
its place as a recognized center of art in-
struction. It was in these days that-Alice
Chittenden served on the school board.
Then came the historic earthquake and

fire of 1906, and the mansions of Nob -

Hill. with the school that was a landmark,
were laid in ashes. On the same location a
imple struc pss pretentio but better

large mixed classes of today. She has wit-
nessed the transitions and modes of paint-

ing, the changes in international relation-
ships among the artists, the powerful in-

fluence of traveling - exhibitions, and
through it all she has retained her enthusi-
asm and vitality. Indeed, she is, at present,
an important member of the committee that
“is handling the first exhibition of the
Alumni Association of the California School
of Fine Arts, to be held in the San Fran-
cisco Museum of Art in the Fall.

Alice  Chittenden has  traveled  and
studied in Europe, exhibiting in Paris as
well as in most of the important American

exhibitions. She has won prizes, which in-

clude:

Gold Medal for Flower Painting: San Fran-

“cisco Exposition of Arts and Indu@n&s.
1891.

Two Silver Medals: Callfomla State Fair,
1891-92.

Silver Medal: San Francisco lndustnal Ex-

= position, 1893.

Silver Medal: California Mid'Winter In-
~ternational Exposition, 1894,

Silver Medal: World Columbian Exposi-
tion, Chicago, 1902-03.

Silver Medal: Alaska-Yukon-Pacific Ex-
position of Seattle, 1909,

Silver Medal: Lewis and Clark Centennial
Exposition of Portland, 1905.

Although most San Franciscans recog-

nize Alice Chittenden as a painter of por-

traits and still life, she has devoted part of
her life, these past fifty years, to the paint-
ing of California wildflowers. Exploring the
‘High Sierra country by stage and horse-
back, decades before our present highways
were constructed, Mrs. Chittenden col-

- Bulletin Editor

San Francisco Art Association Bulletin

Published Monthly by The S. F. Art Association
MiLorep RoSENTHAL

Associates...... RALPH STACKPOLE, WirLiam HestHAL.
{6{0%«{’«%{({-{({'&*%(*K(-«{-{((-ﬁ(-ﬁ(-«{-(«'{{{* .

Alice Chlttenden Resngns

H best known and oldest instructor.

44 Since 1897, Alice Chittenden
&1 has been instructor in drawing
2 in the Saturday Class of the

“School, and there are but few local artists who

have not come under her guidance or been
affected by the stimulus of her personality.
Alice Chittenden entered the Art School,
then known as the California School of Design,
as a student of Virgil Williams in 1877. She
has witnessed the growth of the Art Association
and has been part of the Art School itself from
its early struggling years when it was housed
in a loft over the California Market on Pine
Street to its present position of influence. She

-has observed the broadening of vision -and
- ~approach to art teaching, from 2 her own student

years, when a life class was “taboo™ and one
learned anatomy from a study of the skeleton.
through the years of separated life classes for
men and women, and on to the large mixed
life classes of today.

“In my first student years,” said Mrs. Chitten-
den, “the Art School had but one instructor,
Virgil Williams, but as the classes grew, Mrs.

- Williams assisted, then Yelland came from
- New York, taking over cast drawing and land-

scape. As a help in anatomy, a young doctor
lectured, sometimes bringing a paral\ zed pa-
tient from one of the ho-plla|s.

“1 began exhibiting portraits in crayon after
two ) years in the School. she conlmued “and

.II‘ Lis i
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Franciscans, and their response to the school
was immediate.

In 1893 Edward F. Searles deeded the
magnificent Mark Hopkins residence to the
University of California, in trust for the
San Francisco Art Association. The School
became known as the Mark Hopkins Insti-
tute of Art, and although the old residence
was better suited to the brilliant receptions

and soirees of the period than for use as

an institute of art education, the school
flourished and the teaching staff grew.
Yelland, Carlson, Narjot joined the faculty
and left their impressions; Fred Yates and
other early California painters served as in-
structors. Later, when Arthur Mathews be-

came Dean, assisted by Amedie Jouillin—

and John Stanton, the school had earned
its place as a recognized center of art in-
struction. It was in these days thac-Alice
Chittenden served on the school board.
Then came the historic earthquake and
fire of 1906, and the mansions of Nob
Hill, with the school that was a landmark,
were laid in ashes. On the same location a
simple structure, less pretentious but better
fitted to the needs of an art institute, ap-
peared, and he school’s present name was
established. Swept away with the ruins
were the taboos of the earlier pediod and a
School of Fine Arts, reflecting the vitality
of a new era, emerged.
" The School has occupied its present loca-
tion on Chestnut Street for fourteen years.
It is too well known to San Franciscans and
too well .recognized in America to neces-
sitate discussion in this article.
Throughout these years of growth and
change, Alice Chittenden continued to play
her part. She has observed the broadening
of vision and approach to art teaching from
her own student years, when a life class
would have horrified the parents of the
sentimental young ladies who studied with
her. through the years of separate life

clude:

Gold Medﬂ for Flower Painting: San Fran-

cisco Exposition of Arts and Industries,
1891. -

Two Silver Medals: California State Fair,
1891-92.

Silver Medal: San Francisco Industrial Ex-

~  position, 1893.

Silver Medal: California hjﬁd-'Winter In-
ternational Exposition, 1894.

Silver Medal: World Columbian Exposi-
tion, Chicago, 1902-03. °

Silver Medal: Alaska-Yukon-Pacific Ex-
position of Seattle, 1909.

“Silver Medal: Lewis and Clark Centennial
Exposition of Portland, 1905.

Although most San Franciscans recog-
nize Alice Chittenden as a painter of por-
traits and still life, she has devoted part of
her life, these past fifty years, to the paint-
ing of California wildflowers. Exploring the
High Sierra country by stage and horse-
back, decades before our present highways
were constructed, Mrs. Chittenden col-

lected dozens of rare and little-known varie-
ties, all of which have been named by

Alice Eastwood, California scientist. Beau-

tifully drawn, Mrs. Chittenden’s wildflower

portfolios represent a valuable contribution
both as art and science. An exhibition of
the collection at a local museum is being
arranged for this Fall. '

have not come under her guidance or been

~affected by the stimulus of her personality.

Alice Chittenden entered the Art School,
then known as the California School of Design,
as a student of Virgil Williams in 1877. She
has witnessed the growth of the Art Association
and has been part of the Art School itself from
its early struggling years when it was housed
in a loft over the California Market on Pine
Street to its present position of influence. She
has observed the broadening of vision -and
approach to art teaching, from her own student
years, when a life class was “taboo™ and one
learned anatomy from a study of the skelcton.
through the years of separated life classes for
men and women, and on to the large mixed
life classes of today. : :

“In my first student years,” said Mrs. Chitten-
den. “the Art School had but one instructor,
Virgil Williams, but as the classes grew, Mrs.
Williams assisted, then Yelland came from

- New York, taking over cast drawing and land-

scape. As a help in anatomy, a young doctor
lectured, sometimes bringing a paralyzed pa-
tient from one of the hospitals.” .
*“I began exhibiting portraits in crayon after !
two years in the School,” she continued, “and §
alter another year's study of painting began
“exhibiting in Art Association Annuals. In 1897
I was appointed as teacher in the Saturday
Class. The School was then in the old Mark
Hopkins Mansion. I had been on the School -
Board for a number of years. At the time of
the earthquake, there were sixty students in
my class and I had two assistants. Normal
Students in those years were required to do

~_practice work in teaching and were assigned

to my classes.”

We recall, personally, with delight. the feel-
ing of superiority and distinction when, as a
student in the Art School in 1910 we were
selected to *‘assist Mrs. Chittenden on Satur-
days.” Her intelligent criticism and insistance

on sound draughtsmanship still lingers with us.
During her years as teacher and exhibiting

‘artist, Alice Chittenden made several trips to

New York and Europe. studying and exhibiting
‘in France and Italy. She was one of the first
women to serve on an Art Association jurv
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